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logical In the one, state-order is rudely shattered to dis*
close the blood and fire of its own pulsing heart as ghostly
civil strife burns and battles above Rome, m the other, the
inward mechanisms of time and history aie nakedly bared
in the compressed and vitally significant drama of the thiee
Apparitions1 and the procession of future kings In King
Lear there is a revelation through madness and a break
from conventional appearance into umveisal and elemental
- what Nietzsche called Dionysian - significance, with a
return through nature and wild sources of energy to fan-
tastic exhibition of subterranean forces in the symphonic
dialogue-extravaganza of Lear, the Fool, and Tom All
these visions concern some sudden stripping away of sui -
face deceptions, leading eventually to expression through
physical nakedness, both m Lear's attempt to teai off his
clothes and in the dramatic conception of Edgar as *poor
Tom', whose 'presented nakedness', like his elaboiated
madness, far outreaches in foimal suggestion the plot-
logic that is its superficial motivation
Next, this whole sequence curving up to King Lear is given
an intensely human consummation and condensation m
Tmon of Athens The play is itself a bare, almost indecently
direct, statement of the experience present behind the moie
realistically motivated and subtly modulated surfaces of
earlier works Their essence is presented m naked simplicity
Moreover, at a moment of terrific dramatic piessurc the
swift leverse movement of the titanic action, concerned as
m former tragedies with a shattering of conventional ap-
pearance, pivots on Timon's suddenly thi owing from him
the trappings of civilization The act should come as a sud-
den stab, an electrifying shock Those visionary disclosures
that have hitherto appeared as a complex interaction of
many persons with heightening of attendant symbolism, all
swirling round and through the tragic hero but not directly
housed in him as a person, become now precisely incarnate
i They symbolize (i) iron destruction, (n) life born out of conflict and
(in) creation victorious See my note on p 148